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The subject of the research is Taiwanese New Film and The Sixth Generation 
Film，the rising time of them is different, but they regard realistic aesthetics as their 
film’s technique of expression coincidentally. This thesis compares their realistic 
aesthetics feature from four aspects, then analyses the reason for the similarity and 
difference. 
The thesis’s first part is about the birth and change of the film realistic aesthetics 
and the realistic aesthetics feature reflected by Taiwanese New Film and The Sixth 
Generation Film which influenced by the same traditional culture. Film realistic 
aesthetics came into being while the film was emerging; it has formed some certain 
features such as paying attention to film’s being able to reappear life, choosing normal 
life as subject matter. At the same time, realistic aesthetics which to be reflected in 
Taiwanese New Film and The Sixth Generation Film has different characteristic. 
Taiwanese New Film’s realistic aesthetics is undisturbed and moderate, The Sixth 
Generation Film’s is cruel and dispassionate. The following text will analyses 
revolving around the different characteristic. 
The thesis’s second part is about difference in themes of Taiwanese New Film 
and The Sixth Generation Film and the same tragedy spirit behind them. Taiwanese 
New Film’s themes include retrospect to history and confusion of modern society. The 
Sixth Generation Film’s themes include reappearance of normal life and confusion of 
growing up. The themes of them is different seemingly, there is same tragedy spirit. 
Tragedy spirit  expresses director’s deep attention to life rather than taking pity on 
life. 
The thesis’s third part is about difference between Taiwanese New Film and The 
Sixth Generation Film’s using of film language. There are four aspects different 
include using of long take , using of sound, using of light ,using of montage .By 
comparing these difference, we can find out diversity of style of Taiwanese New Film 
and The Sixth Generation Film’s realistic aesthetics as a whole. 
The thesis’s fourth part is about differences between Taiwanese New Film and 















has some similarities which basing on director’s individual experience, representing 
individual’s growing up by video , restoring the history. However, there are wispy 
differences between them.  Generally ,Taiwanese New Film’s perspective on creative 
is art for life, they hope their films can make the audiences introspect history and 
society, The Sixth Generation Film’s perspective on the creative is chipper and more 
individual. What behind the perspective on creative is same elite spirit. The elite spirit 
means enough attention to social problems, then expressing their own opinion to the 
mass in appropriate way. Taiwanese New Film and The Sixth Generation Film reflect 
this spirit in varying degrees. 
The thesis’s last part is about the reasons for the similarities and differences 
between Taiwanese New Film and The Sixth Generation Film’s realistic aesthetics 
feature. Basing on the nature of film, we can divide influence factors into two kinds, 
the factors influencing market and the factors influencing art. The factors influencing 
market can be divided into social environment and cultural environment, The factors 
influencing art can be divided into trend of thought from abroad and traditional 
culture. By analyzing the factors above, we can find out why Taiwanese New Film 
and The Sixth Generation Film choose realistic aesthetics happen to coincide, and 
why there are many differences in style of realistic aesthetics. 
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